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Overview of the subject-matter

The topic of the present doctoral thesis is diyeotlated to the research | have done since
2004 under the guidance of the late lldiké Bardaytially | started studying the sources and
compilation technique of late Hungarian mediaevatn®ons as a member of the Ars
Compilati group primarily through therdy Codexand the works of Pelbart of Temesvar.

The name of the Italian Robertus Caracciolus, wiprsged works had a significant impact
on the practice of preaching in Europe from theOE48nwards, first surfaced as a potential
source to thé&rdy CodexOne of the chapters in this thesis is solely caeid to establishing
the collection of Caracciolus entitl&krmones de laudibus sanctoramthe direct source for
three sermons of tHerdy Codex

As the only member of the research group to spealah | was given the task of doing
research related to our interests by gatheringnmition from relevant academic works and
to potentially find further usages of the Francispaeacher in Hungary.

This thesis presents a large part of my researdreaplores how collections of sermons were
utilised as works of reference by preachers. Thm@e — as a primarily oral genre — had
always preserved its public nature and the chamatiteof being delivered aloud. A number
of early incunables are in fact written collectiarfsactual sermons. However, we must also
take note of the otherwise frequent usage of ret@ng in mediaeval speeches, whereby the
preacher gives instructions or advice to a fello@agher on how to make use of the given
sermon when writing his own. Unfortunately, thernee a0 instances of the so-called
reportatio in Hungarian mediaeval literature, and the numiiecomments on the art of
preaching or its technique potentially useful fatet research is also very limited. The
University Lectures of Péand theLines of Gyulafehérvaindicate a significant preaching
practice in the 13-4centuries, however, these only carry an indinexglication of how the
sermons were actually constructed and delivered.

While examining the effect of Robertus CaracciduSermones de laudibus sanctorim
Hungary | came across two documents which revealdistinct usages of the same work of
reference sermons. The two related manuscriptsridesthe task of the preacher from
gathering material through organising the subjeatten to structuring the final version of the
sermon.

The first source, to which Edit Madas drew my atiten surfaced through a bibliopole a few
years ago, and is the 1489 edition of RobertuscCatas’'sSermones de laudibus sanctorum
published in Venice by Georgius Arrivabenus. Togetlith numerous marginalia, the
volume contains a register written by the same hianevhich the preacher lists which
religious feasts he prepared sermons for, whaalked about, what original sources he used
for his sermons and what the main themes were oAgh both the marginalia and the drafts
were written in Latin, the manuscript does indictite time and location of compiling the
register: 1495-1496, Pécs. Therefore, it can Hedthat the volume was undoubtedly used in
Hungary. The manuscript, to whish | refer tolaaft-sermons of Péas my thesis, contains
drafts in Latin based on Latin model-sermons, dradls light on the first phase of preparing a
sermon.

The second document — far from being a recent fini$ the Erdy Codex the longest
surviving sample of mediaeval Hungarian. The Unknmowarthusian used Robertus
Caracciolus’sSermones de laudibus sanctoréon three of his sermons. The sources for the
sermons written for the feasts of St. Catherin8ieha, St. Anthony of Padua and St. Francis
are all to be found in this volume. In a separdi@pter | give a detailed overview of how all
three sources were made use of in identical fashidws, the comparison of the three
Hungarian sermons and their originals leads tob&shang general conclusions. Here we



have a document which allows for a textual analgéi€aracciolus’s model-sermon and its
vernacular counterpart.

The present thesis consists of three main chapkarst | give an overview of Robertus
Caracciolus himself and his works, by which | wigh make up for the lack of related
academic works in Hungarian. The second and magsoritant chapter is the analysis of the
Draft-sermons of Péc§ he importance of this manuscript lies not omythe fact that it is a
hitherto unknown document, but also because isstiliies the process and method of
compiling sermons in an immediate and unique wadye Third chapter is the study of
Robertus Caracciolus'Sermones de laudibus santoruam being the source of thgrdy
Codex Finally, 1 summarise the findings which have ged themselves by analysing the
sermons which feature in theraft-sermons of Pécand theErdy Codex thus giving a
detailed picture of the process of the so-calledcampilandi.

M ethodology

Although the three chapters of my thesis are ré|ateey discuss different topics, thus various
methods were required. | presented the life andkwbRobertus Caracciolus di Licio relying
primarily on Italian academic material. The studyh® Franciscan preacher’s oeuvre in Italy
is an integral part of a wider research on medigeneaching, it is no surprise, therefore, that
an in-depth monograph on Robertus Caracciouls appes early as 1947. Since then critical
editions, numerous studies on a single sermon amdpehensive works on the art of
preaching have also dealt with his activity. For magearch | tried to choose and focus on the
most important such academic literature.

Relying on already existing studies in connectiathvthe Draft-sermons of Pécwas not
possible, since it is a collection which only sodd recently. This is why a detailed
description of the source and the verbatim trapson of the draft-sermons were essential. |
intentionally chose not to include the marginabacause the extensive glossary can only be
interpreted together with the original printed tekh overview and the classification of the
marginalia constitute a separate chapter. Whersdrdnng the draft-sermons | followed the
order of the manuscript, and only diverged from tlebatim transcription in as much as |
added necessary punctuation marks and used bratketselp interpret ambiguous
abbreviations. Furthermore, | also indicated bdllieferences in parentheses. Following the
detailed presentation of the manuscript, | intageéhe newly revealed source.

Presenting Robertus CaraccioluSermones de laudibus sanctorasithe source of tHerdy
Codexrequired yet another approach. To enable a conmnparstudy | chose to present the
texts in parallel charts. Examples to illustrate tise of sources by the Unknown Carthusian
are all taken from the charts. | employed the riitegranscribing devised by the Sermones
Compilati research group. | replaced special cltaradn the text of th&rdy Codexby its
present-day equivalent and also added punctuaiibelp better interpretation.

By studying the influence of Robertus Caracciolugdiungary my doctoral thesis presents a
number of new findings and sheds light on hithemeevealed connections, which will serve
a better understanding of late™&arly 18" century preaching practices.

Results and findings

1. Robertus Caraccioli&rmones de laudibus sanctorum

The 1489 edition ofSermones de laudibus sanctorypublished in Venice by Georgius
Arrivabenus contains a set of hand-written entaksng the margins of the printed text.
Beside underlinings, linkages, numbers and croeserces there are a number of marginalia
related to the subject-matter. These marginalitufeathroughout the volume, at the end of



which we find a unique document in the history afnigarian preaching. The handwriting is
identical to that of the marginalia. Whoever uskd tollection lists the various religious
feasts for which he prepared sermons, what heaaldwhere he drew his inspiration from.
The manuscript also contains a specific referenctnme and placel495-1496, PécsThe
author of the short draft-sermons separates thasféam each other not only by drawing a
horizontal line across the page, but also by iridigathe specific name of the feast in the
middle of the page. These headings clearly indith&e various special days within the
religious calendar, enabling the preacher to setoclprevious draft-sermons later without
difficulty. At the beginning of each draft-sermdmetpreacher refers to the exact passage of
the Bible which served as the basis and then dgivesdivision of the sermarEven though
these are sometimes embedded within a sentencéhrdeepart division is clearly indicated
using numbers. Indicating the main aspects of arggsermon is only absent when it is based
on a single source. The three-part division isofe#td by referring to the exact sources used
for the given sermon. Since there are no exceptiorikis practice, we can assume that the
primary reason for compiling the list was to spidue preacher from having to search for new
topics to discuss. This is why indicating the exsotirces used serves not as a so-called
auctoritas which would lend it authority before liemders, but rather gives a unique insight
into the ars compilandi by revealing which workgefierence were at the preacher’s disposal.

2. Resources of the preacher

We have seen that the study of sources revealpréaeher’'s degree of learnedness and his
given circumstances, and further enables a betidenstanding of compilation techniques.
The primary and most important source is the voluteelf into the back of which the
preacher wrote his draft-sermons. He must have tkeptollection with himself at all times,
since he chose to preserve his sermons for a giean in it. This is proven by the high
number of references — he makes twenty-one refesetacthis single volume alone. Looking
at the sources for his draft-sermons we find aresiee to all of Caracciolus’s works, which
indicates that the preacher had an up-to date lednyel and regarded Robertus Caracciolus as
essential to his work.

The other frequently cited volume is a collectiohso-called exempli. The short draft-
sermons show that the majority of the sermons ekfnthe third elements of the division.
This is why the preacher needed a collection ofmgtecontaining a comprehensive and
detailed index.

During Lent the preacher discusses the five semsefetail, dedicating several days to a
single sense. These sermons all draw from a sisglerce, which is Nicolaus de
Dinckelsbihl's work entitleSractatus de quinque sensibus

The various sources which feature in the volumdasora number of popular reference works
of the time, which are very rarely referred tohe final sermon, yet their aim is evident from
the study of existing copies and their content.sEnaclude Petrus de Palud&lsesaurusthe
Promptuarium exemplorundohannes NiderBraeceptoriumand theSumma angelicaApart
from these works we find others to which there @méy one or two references. The works
required for preparing sermons were publicatiors tere widespread in Europe at the time
with many surviving copies in libraries across toatinent.

3. Making use of Robertus Caracciolus’s sermongdas the marginalia and tlzraft-
sermons of Pécs

It is the draft-sermons subsequently added t&#renones de laudibus sanctorwiich lend

it extra significance, nevertheless, a detailedyasimaof the marginalia along the printed text
also gives an insight into how the preacher read amerpreted the original work.



Furthermore, by comparing the side-comments witk #hort draft-sermons we can
understand the intended usage of the collection.

| have divided the handwritten comments along tlaegmns — all intended to enable a better
understanding of the text — into four categoridse Tirst category includes notes that merely
indicate a given passage. The reader often uses, ledde-marks or other symbols to indicate
a new unit of thought within the given sermon. Tikisnost often — but not exclusively — used
when the printed text does not indicate internglstbns clearly. The second category also
includes underlinings, abbreviations, highlightoegtain words, but this time not to make the
structure of a given sermon more obvious, but thcate instances of so-called auctoritas.
The third type of marginalia is direct quotatiomenfi the text. In such instances a certain
passage or phrase regarded by the reader as imipisrtzopied using his own handwriting as
if to reassert them. The fourth category includeg @omment which is at least a word long
and is not directly taken from the text itself. S#imes this is only a notification referring to
the content of the sermon (the phrak#a benefrequently features throughout the text), but
we also encounter paraphrases of expressions fek@nthe printed text (e.g. on the recto
side of leaf k6origonale peccatumappears beside the printediginalis maculaphrase).
Occasionally there are lengthier entries.

Those sermons, along which handwritten marginaature and are referred to among the
draft-sermons, prove that the preacher made usRotdertus Caracciolus’s sermons to
construct his own. Although we only find few suarmons, there are examples of a single
model-sermon serving as the basis for several aiyenons, while also illustrating how the
preacher utilised the sermons methodically.

4. Sermones de laudibus sanctoramthe direct source of thedy Codex

The primary aim of the Sermones compilati resegrciup, founded by lldik6 Béarczi at the
E6tvos Lorand University of Budapest (ELTE) and ethwas active for almost a decade, was
to explore theErdy Codex Previous research had identified and studiedtissible sources
of the codex — the works of Pelbartus of Temest#de, Legenda Aureathe collection
Legendae sanctorum regni Hungariaed the works of Guillermus Parisiensis can all be
directly related to th&rdy Codex Consequently our attention was aimed at thostcpkar
sermons of the de tempore section that had eitbieyet been dealt with or were proven not
to have originated from Pelbartus, like the onettemi for the feast of St Francis. When
searching for possible sources we initially studleslcollections of model-sermons popular at
the time, among others the volume $trmones de laudibus sanctorumy Robertus
Caracciolus. The notion that this collection canrégarded as a source was first proven by
Eszter Szép in relation to the sermon for the feas$t Catherine of Siena. This was soon
followed by two further identifications — the first-depth analysis of the sermon for the feast
of St Francis was done by Déra Rapavi and presentder thesis entitledhe Unknown
Carthusisn’s Sermon for the Feast of St Franaikile | myself identified the sermon for the
feast of St Anthony of Padua. The comparative amlgf these three sermons alone clearly
revealed certain regularities as to which textsnf@aracciolus were adopted or left out.

- The Unknown Carthusian follows the original struetof Caracciolus’s sermons. The
chapters and even the sub-points are identical. fiéam division and the order of
related topics follow the model-sermon in all thoases.

- Those sections which feature in both sermons laukosager and more elaborate in that
of the Unknown Carthusian cannot be regarded aslatons but rather the original
work of the Unknown Carthusian. These often expamdome theological or moral
issue, so the less learned audience (the collegtEmintended to be read for nuns)
would also understand more abstract matters.



- The Unknown Carthusian leaves out several secfirams his chosen source. These
most commonly include sophisticated theologicalsoeeng and references to so-
called auctoritas regarded as important by Caraczio

Comparing given sermons from thErdy Codex with related sermons by Robertus
Caracciolus is significant for several reasons. iMaeconsidering thé&rdy Codexor the
collection of Caracciolus as the basis for comparisnew findings present themselves. In
case of the former a new source was identifiedoAlsy establishing general rules of
application, we get an insight into the silent msrtkchniques and style. Finally, the role of
Robertus Caracciolus in relation to preaching jrastin Hungary is not only apparent
through draft-sermons, references or the startaigtgor writing a sermon, but we can also
see the process of compilation through texts.

5. Methodology of the compilator
The study of how late mediaeval sermons were dediggave rise to the phrase ars
compilandi, which refers to a special writing pregehe rules of which had never been
established by contemporary theoreticians. In éegthy book entitled\rs compilandi Ildiké
Béarczi presents a large set of sermons with idehsabject-matter to prove that different
authors primarily used the same keywords to coostheir sermons and arrange points in a
strikingly similar manner. Therefore, | attemptdescribe the process of sermon writing by
relating texts to each other and thus create aeusally applicable and valid theory.
This is complemented by the study of the many pbsspplications of a specific reference
book, which conceals neither the personality ofah#or nor the possibilities and limitations
of the given reference book. We can study Robe@armacciolus’sSermones de laudibus
sanctorumvolume from two different aspects based on avkslaources. By comparing it
with relevant sermons in therdy Codexwe can come to certain conclusions based on the
similarities and differences between complete tekite method employed is identical to that
of lldik6 Barczi the only difference being that thbemparative study not only justifies the
theory of compilation, but also reveals the Unkno®arthusian’'s distinct concept and
personal ambitions. The other aspect isSkemones de laudibus sanctoritself presented
in my thesis in detail, the handwritten notes ofickhbear evidence to the process of
gathering and arranging material. This corpus, ,tlkosnplements and justifies the concept
applicable to complete sermons. Although the autfidhe Erdy Codexand the preacher who
wrote the draft-sermons into the volume are nonhtidal, the need for simple, accessible
sermons resulted in similar methods of applicatibs.a result, the two approaches of my
research are interrelated, and reveal how one giefiaction was made use of for similar
demands.
Therefore, the two documents confirming the appbeaof Robertus Caracciolus&ermones
de laudibus sanctorumproves and bears evidence of how the process ropitation took
place.

1. Careful study of all available sources, making a@ed preparing texts for future use.

2. Selecting authors with necessary so-called aua®td be referenced.

3. ldentifying principle topics for the new sermonancordance with the receptiveness

of target audience.

4. Gathering and organising relevant sources to ristthe given concept.

5. Selecting and arranging subject-matter.

6. Finally, appropriate wording of the text.
It is apparent that the writing process of the albed ars compilandi is indeed a form of art,
since the author had to demonstrate advanced aadsdiwriting and editing skills, and prove
his simultaneous understanding of theology, litteigg morality.



With the help of the documents revealing two didtimpproaches to the same source we get
an insight into mediaeval preaching practices. Harmore, they illustrate the role and the

development of the vernacular as the originallyl @&mons became a complete written
collection.
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